
1

R
em

co
 d

e 
B

la
ai

j 
an

d 
K

am
ila

 W
ie

le
bs

ka
 

re
qu

es
t t

he
 p

le
as

ur
e 

of
 

yo
ur

 c
om

pa
ny

 a
t

— T
o
w
a
r
d
s
 

C
o
n
f
l
u
e
n
c
e

Ve
rn

is
sa

ge
 

6t
h 

of
 F

eb
ru

ar
y 

at
 1

8.
00

 

‘C
on
flu
en
ce
’ 
– 
wh
at
 d
oe
s 
it
 m
ea
n?
 A
cc
or
di
ng
 t
o
 

a 
di
ct
io
na
ry
 i
t 
is
: 
‘t
he
 p
la
ce
 w
he
re
 t
wo
 o
r
 

mo
re
 r
iv
er
s 
flo
w 
to
ge
th
er
: 
th
e 
co
nfl
ue
nc
e 
of
 t
he
 

Rh
in
e 
an
d 
th
e 
Mo
se
l 
/ 
(fi
g.
) 
a 
co
nfl
ue
nc
e 
of
 

id
ea
s’
. 
No
w,
 w
e 
ar
e 
in
 G
he
nt
 a
nd
 a
s 
we
 k
no
w,
 

mo
st
 h
is
to
ri
an
s 
be
li
ev
e 
th
at
 t
he
 o
ld
er
 n
am
e 
fo
r
 

Gh
en
t,
 '
Ga
nd
a'
 i
s 
de
ri
ve
d 
fr
om
 t
he
 C
el
ti
c 
wo
rd
 

'g
an
da
',
 w
hi
ch
 m
ea
ns
 c
on
flu
en
ce
. 
An
d.
..
 w
ha
t
 

do
es
 i
t 
re
al
ly
 m
ea
n 
fo
r 
us
 n
ow
? 
Bu
t,
 a
s 
we
 a
ls
o
 

kn
ow
, 
Lu
dw
ig
 W
it
tg
en
st
ei
n 
sa
id
 o
nc
e:
 ‘
Do
n’
t 
as
k
 

fo
r 
th
e 
me
an
in
g,
 a
sk
 f
or
 t
he
 u
se
’.

	
Bu
t 
ev
er
yt
hi
ng
 s
ta
rt
s 
wi
th
 t
he
 w
or
d.
 T
he
 

wo
rd
 i
s 
in
 t
he
 b
eg
in
ni
ng
, 
be
ca
us
e 
we
 a
lw
ay
s 
tr
y
 

to
 n
am
ed
 w
ha
t 
we
 s
ee
. 
An
d 
wh
at
 i
s 
Er
ic
a 
Bo
om
 

do
in
g 
se
em
s 
to
 b
e 
– 
in
 s
ho
rt
 –
 a
n 
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mp
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to
 fi
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 w
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Sh
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 c
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rd
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an
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r
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r
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The colours would like to speak about us in
 

very simple, universal way. Can we really fit
 

ourselves in this idea?
 

	
Grzegorz Klaman tries to add something

 
from himself. He created a new Flag for the III

 
Republic of Poland by adding a one more strip

 
to the old white and red: the black one.But in

 
the same time he noticed one very important

 
thing: what really build our identity is a

 
common life, a day by day existence.

  
	

And what seems to be important for Tanja
 

Muravskaja is relation between the national flag
 

and a body of some particular human being, the
 

Position which is taken. What does it mean:
 

the nation? Is it some abstract idea? Or maybe
 

rather it is organism which consists of numbers
 

of human beings, of many different bodies. Like
 

Bono sings: ‘We are one but not the same’.

	
2 — Problems with identity

  
But how I can recognize who You are if I even

 
cannot be sure who am I? Our identity consists

 
of many layers. They are like clothes which

 
can be took off and took on. Like in Patrycja

 
Orzechowska series Covering / Uncovering.

 
	

Sometimes we can try it and we can abandon
 

it like unwanted old stuff – it does not fit
 

us anymore. But sometimes they seem to be
 

as bonds, uncomfortable situation holds us
 

like in the cage, like in the prison. But
 

what is inside – deep inside in the Heart of
 

the Darkness? Something which is batter even
 

don’t know about it. To leave it outside the
 

consciousness... It could be really scary...
 

Well... Maybe in fact it is not so horrible.
 

It is only our fear of unknown. Sometimes we
 

languages. If she is looking for some universal
 

rules? Sometimes things appeared immediately
 

in her works... like miracles. Sometimes we
 

can hardly believe that it is truth what she
 

present from her ‘archives’.
 

	
Now she is showing some signs – only signs

 
without any explanation. How can we recognize

 
it, understand it? Like Wittgenstein points:

 
“But if you say: ‘How am I to know what she
means, when I see nothing but the signs she
gives?’ then I say: ‘How is she to know what
she means, when she has nothing but the signs
either?’”.
	

So, how can we really understand each
 

other? Especially when we came from different
 

places, from different countries and...
 

languages. And like Wittgenstein says (that
 

Austrian-born philosopher who spent much of
 

his life in England): ‘If we spoke a different
language, we would perceive a somewhat
different world’.
		

1 — Problems with the Others
‘We’ and ‘Us’ – who we are and who are they?

 
And why they are so strange? We use this

 
word ‘we’ to emphasize that we represent

 
some special group of people, that we feel a

 
part of it. Everyone of us was born in some

 
country, so everyone is sentenced to feel part

 
of it. It sounds quite ridiculous. Look at

 
the national flags! They are consists of a very

 
few, simple colours: red, blue, white, black

 
and yellow. It means: Poland, the Netherlands,

 
Estonia, Belgium and the United States of

 
America.... These are ‘ours’ countries. It is

 
about nationality so it is about our identity.
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can even find inside such a nice surprise.
 

Something which we have never realized that we
 

have on a board. We never know until we start
 

searching. When we decide traveling, to be in
 

move, the box with opportunities opens for us.
 

	
Tamara Dees (from the Netherlands) decided

 
to go, to make a trip through the channel from

 
Gent to Terneuzen. The is the channel which

 
connected Ghent with the sea. It was opened in

 
1827. In 1899 Joseph Conrad Korzeniowski (a

 
Polish-born English famous novelist). Actually,

 
he is regard as one of the greatest novelists

 
in the English language but during all his life

 
he spoke with a strong Polish accent.
	

Joanna Malinowska (Polish-born artist who
 

live and work in New York) also decided to go
 

on long journey which result we can see as a
 

video Umanqtuaq (2007). She visited Jimmy Echo
 

known as Arctic Elvis in Iqaluit (Canada).
 

Jimmy, a folk singer who however was inspired
 

by Elvis Presley, sang in Inuktitut language.
 

He (died in 2008) join in his style the
 

characteristic look of the Elvis and typical
 

Inuk appearance. The person who he creates
 

seems to be build of what is global, well-known
 

and recognize all around the world (even in
 

such strange places like an Arctic) and of very
 

unique, only regional distinction. The iconic
 

pop-look mixed with local tradition.
	

It is so important always keep asking
 

ourselves such simply, naive questions like: Who
 

am I? Where I am? Where I am going? And try to
 

find some honest respond... It is not so easy as
 

it seems in the first moment. Especially, when we
 

remember about this sentence by Wittgenstein:
 

‘Philosophy is not a theory but an activity’.

	
3 — Playground

  
Like Brian O’Doherty describes in his famous

 
Inside the White Cube story: ‘The work is

 
isolated from everything that would detract

 
from its own evaluation of itself. [...]

 
Conversely, things become art in a space where

 
powerful ideas about art focus on them. [...] 	
	

Modernism’s transposition of perception
 

from life to formal values is complete. This, of
 

course, is one of modernism’s fatal disease”. He
 

connected a gallery with its laws and rigorous
 

to the medieval church. What we try to do now is
 

to point some layers of existence which could
 

‘say’ something not only about art... 	
 

	
When we reach to the building when

 
exhibition takes place, it seems to be quite

 
official place outside. What we have inside?

 
Conversely, we try to put more life here, maybe

 
not in order to try to conquer the reality,

 
but to build a connection with it. Official

 
and unofficial. Outside and inside. Maybe it

 
is a bit more complicated, consists of more

 
layers and meanings than we previously thought?

 
Or maybe... it is completely mixed together,

 
transform into the non-separated hybrid – an

 
animal of the Confluence.
	

What is magical in the colours? What
 

universal? Red, blue, white, black and
 

yellow... It seems that it was Piet Mondrian
 

who invented 80’s. Well... It is very possible.
 

But how do you can recognize it when you are
 

contemplating one of these famous, like sin
 

expensive paintings in the empty church of the
 

gallery space? Try to touch it... You will see
 

what is going to happen. O’Doherty is really
 

not Columbus when he says: ‘Works of art are
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mo
un
te
d,
 h
un
g,
 s
ca
tt
er
ed
 f
or
 s
tu
dy
’.
 Y
ea
h,
 o
k.
 

Bu
t 
we
 w
an
t 
to
 p
la
y!
 

 Er
nö
 R
ub
ik
, 
Hu
ng
ar
ia
n 
sc
ul
pt
or
 a
nd
 p
ro
fe
ss
or
 

of
 a
rc
hi
te
ct
ur
e,
 i
nv
en
te
d 
Cu
be
 i
n 
19
74
. 
Th
e
 

me
ch
an
ic
al
 p
uz
zl
e,
 p
re
vi
ou
sl
y 
ca
ll
ed
 ‘
Ma
gi
c
 

Cu
be
’ 
wa
s 
li
ce
ns
ed
 b
y 
Ru
bi
k 
to
 b
e 
so
ld
 b
y 
Id
ea
l
 

To
ys
 i
n 
19
80
 a
nd
 q
ui
ck
ly
 b
ec
om
es
 o
ne
 o
f 
th
e
 

fa
mo
us
 t
hi
ng
s 
of
 t
he
 w
or
ld
.
  

	
We
 t
hi
nk
 i
t 
is
 q
ui
te
 o
bv
io
us
 –
 i
t 
wa
s 
an
d
 

st
il
l 
is
 s
o 
po
pu
la
r 
in
 m
an
y 
co
un
tr
ie
s,
 o
ve
r 
th
e
 

bo
un
da
ri
es
. 
In
 E
ur
op
e 
sp
li
t 
up
 i
nt
o 
‘E
as
t’
 a
nd
 

‘W
es
t’
 i
t 
wa
s 
a 
re
al
 h
it
 i
n 
tw
o 
si
de
s 
of
 t
he
 

Ir
on
 C
ur
ta
in
. 
Wh
en
 w
e 
we
re
 c
hi
ld
re
n 
, 
we
 h
ad
 

bo
th
 t
he
 R
ub
ik
’s
 C
ub
e 
in
 o
ur
 h
om
es
, 
we
 t
ri
ed
 

to
 s
ol
ve
 t
he
 s
am
e 
pu
zz
le
..
. 
In
 1
98
9,
 t
en
 y
ea
rs
 

af
te
r 
we
 w
er
e 
bo
rn
, 
th
e 
Wa
ll
 w
as
 k
no
ck
ed
 d
ow
n.
 

No
w,
 t
hi
rt
y 
ye
ar
s 
af
te
r 
we
 a
re
 t
og
et
he
r 
in
 t
he
 

sa
me
 s
pa
ce
, 
to
ge
th
er
 i
n 
th
e 
ar
ea
 t
ha
t 
is
 b
ot
h
 

fa
mi
li
ar
 a
nd
 u
nf
am
il
ia
r 
to
 u
s.
 W
ha
t 
do
es
 i
t
 

me
an
? 
An
d 
– 
mo
re
 i
mp
or
ta
nt
: 
wh
at
 c
an
 w
e 
do
 w
it
h
 

it
? 
Wh
at
 k
in
d 
of
 r
el
at
io
n 
of
 i
nfl
ue
nc
es
 w
e 
wi
ll
 

br
in
g 
fr
om
 d
if
fe
re
nt
 s
ou
rc
es
?
 

	
Wh
at
 w
e 
bo
th
 k
no
w 
fo
r 
su
re
 i
s 
th
e 
Ru
bi
k’
s
 

Cu
be
. 
Bu
t 
is
 a
n 
ar
t 
ob
je
ct
 o
r 
th
e 
co
mm
on
 l
if
e
 

st
uf
f?
 W
ha
t 
is
 t
he
 d
if
fe
re
nc
e 
be
tw
ee
n?
 C
ou
ld
 

so
me
th
in
g 
be
 b
ot
h 
of
 t
he
m 
in
 t
he
 s
am
e 
ti
me
? 
Or
 

ma
yb
e 
we
 h
av
e 
to
 c
ho
se
 o
nl
y 
on
e 
op
ti
on
? 
Wh
at
 

if
 w
e 
pu
t 
th
e 
Cu
be
 i
nt
o 
th
e 
mu
se
um
 g
la
ss
 s
ho
w-

ca
se
, 
wh
en
 w
e 
cu
t 
of
f 
a 
br
ea
th
 o
f 
fr
es
h 
ai
r?
 

Ru
bi
k’
s 
Cu
be
 i
s,
 s
im
il
ar
 l
ik
e 
sp
ac
e 
wh
er
e 
we
 

li
ve
, 
is
 t
he
 l
iv
in
g 
cr
ea
tu
re
 –
  
an
 a
ni
ma
l 
of
 

th
e 
Co
nfl
ue
nc
e.
 

	
Br
ia
n 
O’
Do
he
rt
y 
in
 h
is
 f
am
ou
s 
bo
ok
 

me
nt
io
ns
 a
ls
o 
ab
ou
t 
Me
rz
ba
u,
 t
he
 s
tr
an
ge
 w
or
k
 

of
 K
ur
t 
Sc
hw
it
te
rs
 (
Ge
rm
an
 a
rt
is
t 
wh
o 
sp
en
t 
ma
y
 

ye
ar
s 
in
 e
xi
le
):
 ‘
Th
e 
Me
rz
ba
u 
wa
s 
a 
to
ug
he
r,
 

mo
re
 s
in
is
te
r 
wo
rk
 t
ha
n 
it
 a
pp
ea
rs
 i
n 
th
e
 

ph
ot
og
ra
ph
s 
av
ai
la
bl
e 
to
 u
s.
 I
t 
gr
ew
 o
ut
 o
f
 

th
e 
st
ud
io
 –
 t
ha
t 
is
, 
a 
sp
ac
e,
 m
at
er
ia
ls
, 
an
 

ar
ti
st
, 
an
d 
a 
pr
oc
es
s.
 S
pa
ce
 e
xt
en
de
d 
(u
p-

st
ai
rs
 a
nd
 d
ow
ns
ta
ir
s)
 a
nd
 s
o 
di
d 
ti
me
 (
to
 

ab
ou
t 
13
 y
ea
rs
).
 T
he
 w
or
k 
ca
nn
ot
 b
e 
re
me
mb
er
ed
 

as
 s
ta
ti
c,
 a
s 
it
 l
oo
ks
 i
n 
ph
ot
og
ra
ph
s.
 F
ra
me
d
 

by
 m
et
er
s 
an
d 
ye
ar
s,
 i
t 
wa
s 
a 
mu
ta
ti
ng
,
 

po
ly
ph
on
ic
 c
on
st
ru
ct
, 
wi
th
 m
ul
ti
pl
e 
su
bj
ec
ts
,
 

fu
nc
ti
on
s,
 c
on
ce
pt
s 
of
 s
pa
ce
 a
nd
 o
f 
ar
t”
.

	
Th
e 
Wo
rl
d 
Fu
ll
 o
f 
St
uf
f 
(d
e 
we
re
ld
 v
ol
 

me
t 
sp
ul
le
n 
–a
 c
ol
la
bo
ra
ti
on
 o
f 
Ra
mo
n 
Hu
ls
pa
s
 

& 
Er
ik
 V
er
me
ul
en
 f
ro
m 
th
e 
Ne
th
er
la
nd
s)
 i
s 
a
 

ra
nd
om
 s
el
ec
ti
on
 o
f 
st
uf
f 
mo
ve
d 
fr
om
 b
ui
ld
in
g
 

to
 b
ui
ld
in
g.
 L
ik
e 
th
ey
 s
ay
 a
bo
ut
 i
t”
 ‘
On
ce
 w
e
 

st
ar
te
d 
do
cu
me
nt
in
g 
th
is
, 
it
 b
ec
am
e 
an
 a
bs
tr
ac
t
 

li
fe
, 
go
in
g 
th
ro
ug
h 
di
ff
er
en
t 
fa
se
s,
 m
or
ph
in
g
 

in
to
 d
if
fe
re
nt
 s
ha
pe
s 
du
e 
to
 t
he
 c
ha
ng
in
g
 

si
tu
at
io
n 
an
d 
co
nt
ex
t’
.

	
So
, 
no
w 
we
 a
re
 i
n 
th
e 
on
e 
pl
ac
e 
an
d 
tr
y
 

to
 c
om
mu
ni
ca
te
 w
it
h 
th
e 
on
e 
la
ng
ua
ge
. 
Th
is
 t
he
 

co
nfl
ue
nc
e.
 C
an
 w
e 
di
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ov
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e 
un
iv
er
sa
l 
ru
le
s?
 

Or
 m
ay
be
 t
hi
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nl
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me
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e 
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er
e
 

th
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ds
 m
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et
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r 
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 l
ik
e
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he
 m
yt
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l 
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l 
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we
r?
 I
s 
it
 p
os
si
bl
e
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at
 t
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 p
ar
t 
of
 o
ur
 i
de
nt
it
y 
is
 a
 k
in
d 
of
 

a 
pu
ni
sh
me
nt
 a
nd
 w
e 
al
wa
ys
 d
re
am
 a
bo
ut
 t
hi
s
 

pr
ev
io
us
, 
in
no
ce
nt
 u
ni
ty
 w
hi
ch
 w
e 
lo
st
? 
It
 s
ee
ms
 

th
at
 w
e 
ca
nn
ot
 u
nd
er
st
an
d 
ea
ch
 o
th
er
s 
co
mp
le
te
ly
 

an
d 
Wi
tt
ge
ns
te
in
 i
s 
ri
gh
t 
wh
en
 h
e 
sa
ys
: 
‘T
he
 

li
mi
ts
 o
f 
my
 l
an
gu
ag
e 
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e 
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e 
li
mi
ts
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f 
my
 m
in
d.
 

Al
l 
I 
kn
ow
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s 
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e 
wo
rd
s 
fo
r’
.
 

 Bu
t 
is
 t
he
re
 a
ny
 r
ea
l 
li
mi
ts
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n 
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e 
pl
ac
e 
of
 

Co
nfl
ue
nc
e?
 ‘
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at
 w
e 
ca
nn
ot
 s
pe
ak
 a
bo
ut
 w
e 
mu
st
 

8

pa
ss
 o
ve
r 
in
 s
il
en
ce
’.
  
Ye
ah
, 
Wi
tt
ge
ns
te
in
 w
as
 

(q
ui
te
 i
ro
ni
ca
ll
y)
 r
ig
ht
. 
Bu
t,
 i
s 
a 
sp
ea
ki
ng
 

th
e 
on
ly
 o
ne
 w
ay
 o
f 
th
e 
ex
pr
es
si
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? 
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e 
mo
st
 

im
po
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t?
 T
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 m
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t 
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sa
l?
 P
ri
ma
l?
 W
e
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e 
no
t 
su
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. 
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ce
 w
e 
we
nt
 t
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et
he
r 
to
 t
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ci
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ma
. 
It
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n 
Am
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an
 m
ov
ie
, 
In
 S
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rc
h
 

of
 t
he
 M
id
ni
gh
t 
Ki
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 b
y 
Al
ex
 H
ol
dr
id
ge
,
 

th
e 
in
de
pe
nd
en
t 
fil
m 
di
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ct
or
 f
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m 
A.
L.
 L
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e
 

so
me
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 w
ro
te
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ut
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t:
 ‘
ve
ry
, 
ve
ry
 f
un
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’.
 S
o
 

we
 l
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 t
og
et
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r 
ve
ry
 l
ou
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y 
an
d 
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 a
dd
it
io
n
 

– 
in
 t
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 s
am
e 
mo
me
nt
s.
 I
t 
is
 r
ea
ll
y 
po
ss
ib
le
 

th
at
 w
e 
ar
e 
al
l 
th
e 
sa
me
?
 

	
Or
 m
ay
be
 w
e 
ha
ve
 g
ot
 j
us
t 
so
me
th
in
g 
wh
ic
h
 

jo
in
 u
s,
 w
hi
ch
 a
ll
ow
 u
s 
so
me
ti
me
s 
to
 f
ee
l 
th
e
 

sa
me
, 
to
 s
ee
 t
he
 w
or
ld
 i
n 
a 
ve
ry
 s
im
il
ar
 w
ay
..
.
 

Ev
en
 i
f 
yo
u 
li
ve
 i
n 
Lo
s 
An
ge
le
s,
 C
al
if
or
ni
a.

E
ri

ca
 B

oo
m

 /
 T

am
ar

a 
D

ee
s 

/ 
G

rz
eg

or
z 

K
la

m
an

 /
 J

oa
nn

a 
M

al
in

ow
sk

a 
/ T

an
ja

 M
ur

av
sk

aj
a 

/ 
Pa

tr
yc

ja
 O

rz
ec

ho
w

sk
a 

/ 
E

rn
ö 

R
ub

ik
 /

 D
e 

w
er

el
d 

vo
l m

et
 s

pu
lle

n 
—

 W
or

ld
 F

ill
ed

 w
it

h 
S

tu
ff

 (R
am

on
 H

ul
sp

as
 &

E
ri

k 
Ve

rm
eu

le
n)

Fi
ni

ss
ag

e
15

th
 o

f m
ay

, t
og

et
he

r 
w

ith
 G

en
t M

at
in

ee
s 

fr
om

 1
1.

00
 - 

18
.0

0
 

C
u
r
a
t
o
r
 
C
u
r
a
t
o
r
 
i
s
 
a
 
s
e
r
i
e
s
 

o
f
 
e
x
h
i
b
i
t
i
o
n
 
p
r
o
j
e
c
t
s
 
b
y
 

u
p
c
o
m
i
n
g
 
c
u
r
a
t
o
r
s
 
i
n
 
t
h
e
 

p
r
e
s
e
n
t
a
t
i
o
n
 
s
p
a
c
e
 
o
f
 
T
h
e
 

H
i
g
h
e
r
 
I
n
s
t
i
t
u
t
e
 
o
f
 
F
i
n
e
 

A
r
t
s
 
(
H
I
S
K
)
.
 

—
 
w
w
w
.
h
i
s
k
.
e
d
u

A
 
p
r
o
j
e
c
t
 
i
n
i
t
i
a
t
e
d
 
b
y
 

M
a
a
r
t
e
n
 

V
a
n
d
e
n
 
E
y
n
d
e
 
a
n
d
 
M
a
a
i
k
e
 

G
o
u
w
e
n
b
e
r
g
 

(
E
n
o
u
g
h
 
R
o
o
m
 
f
o
r
 
S
p
a
c
e
)
 

— 
ww
w.
en
ou
gh
ro
om
fo
rs
pa
ce
.o
rg



‘Co
nflu

enc
e’ 

– w
hat

 do
es 

it 
mea

n? 
	

Acc
ord

ing
 to

 a 
dic

tio
nar

y i
t i

s: 
‘th

e p
lac

e w
her

e t
wo 

or 
mor

e r
ive

rs 
flow

 to
get

her
: t

he 
con

flue
nce

 of
 th

e R
hin

e a
nd 

the
 Mo

sel
 / 

(fig
.) 

a c
onfl

uen
ce 

of 

ide
as’

. N
ow,

 we
 ar

e i
n G

hen
t a

nd 
as 

we 
kno

w, 
mos

t h
ist

ori
ans

 be
lie

ve 
tha

t t
he 

old
er 

nam
e f

or 
Ghe

nt,
 

‘Ga
nda

’ i
s d

eri
ved

 fr
om 

the
 Ce

lti
c w

ord
 ‘g

and
a’,

 wh
ich

 me
ans

 co
nflu

enc
e. 

And
...

 wh
at 

doe
s i

t r
eal

ly 

mea
n f

or 
us 

now
? B

ut,
 as

 we
 al

so 
kno

w, 
Lud

wig
 Wi

ttg
ens

tei
n s

aid
 on

ce:
 ‘D

on’
t a

sk 
for

 th
e m

ean
ing

, a
sk 

for
 th

e u
se’

.Bu
t e

ver
yth

ing
 st

art
s w

ith
 th

e w
ord

. T
he 

wor
d i

s i
n t

he 
beg

inn
ing

, b
eca

use
 we

 al
way

s t
ry 

to 

nam
ed 

wha
t w

e s
ee.

 An
d w

hat
 is

 Er
ica

 Bo
om 

doi
ng 

see
ms 

to 
be 

– i
n s

hor
t –

 an
 at

tem
pt 

to 
find

 so
me 

wor
ds.

 Sh
e 

is 
int

ere
ste

d i
n t

he 
sim

ila
rit

y, 
in 

con
nec

tio
ns 

bet
wee

n n
ame

s, 
wor

ds 
and

 la
ngu

age
s. 

If 
she

 is
 lo

oki
ng 

for
 so

me 

uni
ver

sal
 ru

les
? S

ome
tim

es 
thi

ngs
 ap

pea
red

 im
med

iat
ely

 in
 he

r w
ork

s..
. l

ike
 mi

rac
les

. S
ome

tim
es 

we 
can

 ha
rdl

y 

bel
iev

e t
hat

 it
 is

 tr
uth

 wh
at 

she
 pr

ese
nt 

fro
m h

er 
‘ar

chi
ves

’. 
Now

 sh
e i

s s
how

ing
 so

me 
sig

ns 
– o

nly
 si

gns
 wi

tho
ut 

any
 ex

pla
nat

ion
. H

ow 
can

 we
 re

cog
niz

e i
t, 

und
ers

tan
d i

t? 
Lik

e W
itt

gen
ste

in 
poi

nts
: “

But
 if

 yo
u s

ay:
 ‘H

ow 
am 

I t
o 

kno
w w

hat
 sh

e m
ean

s, 
whe

n I
 se

e n
oth

ing
 bu

t t
he 

sig
ns 

she
 gi

ves
?’ 

the
n I

 sa
y: 

‘Ho
w i

s s
he 

to 
kno

w w
hat

 sh
e m

ean
s, 

whe
n 

she
 ha

s n
oth

ing
 bu

t t
he 

sig
ns 

eit
her

?’”
. S

o, 
how

 ca
n w

e r
eal

ly 
und

ers
tan

d e
ach

 ot
her

s? 
Esp

eci
all

y w
hen

 we
 ca

me 
fro

m 

dif
fer

ent
 pl

ace
s, 

fro
m d

iff
ere

nt 
cou

ntr
ies

 an
d..

. l
ang

uag
es.

 An
d l

ike
 Wi

ttg
ens

tei
n s

ays
 (t

hat
 Au

str
ian

-bo
rn 

phi
los

oph
er 

who
 

spe
nt 

muc
h o

f h
is 

lif
e i

n E
ngl

and
): 

‘If
 we

 sp
oke

 a 
dif

fer
ent

 la
ngu

age
, w

e w
oul

d p
erc

eiv
e a

 so
mew

hat
 di

ffe
ren

t w
orl

d’.
  —

 a.
 

Pro
ble

ms 
wit

h t
he 

Oth
ers

  —
 ‘W

e’ 
and

 ‘U
s’ 

– w
ho 

we 
are

 an
d w

ho 
are

 th
ey?

 An
d w

hy 
the

y a
re 

so 
str

ang
e? 

We 
use

 th
is 

wor
d ‘

we’
 to

 

emp
has

ize
 th

at 
we 

rep
res

ent
 so

me 
spe

cia
l g

rou
p o

f p
eop

le,
 th

at 
we 

fee
l a

 pa
rt 

of 
it.

 Ev
ery

one
 of

 us
 wa

s b
orn

 in
 so

me 
cou

ntr
y, 

so 

eve
ryo

ne 
is 

sen
ten

ced
 to

 fe
el 

par
t o

f i
t. 

It 
sou

nds
 qu

ite
 ri

dic
ulo

us.
 Lo

ok 
at 

the
 na

tio
nal

 fla
gs!

 Th
ey 

are
 co

nsi
sts

 of
 a 

ver
y f

ew,
 

sim
ple

 co
lou

rs:
 re

d, 
blu

e, 
whi

te,
 bl

ack
 an

d y
ell

ow.
 It

 me
ans

: P
ola

nd,
 th

e N
eth

erl
and

s, 
Est

oni
a, 

Bel
giu

m a
nd 

the
 Un

ite
d S

tat
es 

of 

Ame
ric

a..
.. 

The
se 

are
 ‘o

urs
’ c

oun
tri

es.
 It

 is
 ab

out
 na

tio
nal

ity
 so

 it
 is

 ab
out

 ou
r i

den
tit

y. 
The

 co
lou

rs 
wou

ld 
lik

e t
o s

pea
k a

bou
t u

s i
n 

ver
y s

imp
le,

 un
ive

rsa
l w

ay.
 Ca

n w
e r

eal
ly 

fit 
our

sel
ves

 in
 th

is 
ide

a? 
Grz

ego
rz 

Kla
man

 tr
ies

 to
 ad

d s
ome

thi
ng 

fro
m h

ims
elf

. H
e c

rea
ted

 a 
new

 

Fla
g f

or 
the

 II
I R

epu
bli

c o
f P

ola
nd 

by 
add

ing
 a 

one
 mo

re 
str

ip 
to 

the
 ol

d w
hit

e a
nd 

red
: t

he 
bla

ck 
one

.Bu
t i

n t
he 

sam
e t

ime
 he

 no
tic

ed 
one

 

ver
y i

mpo
rta

nt 
thi

ng:
 wh

at 
rea

lly
 bu

ild
 ou

r i
den

tit
y i

s a
 co

mmo
n l

ife
, a

 da
y b

y d
ay 

exi
ste

nce
. A

nd 
wha

t s
eem

s t
o b

e i
mpo

rta
nt 

for
 Ta

nja
 Mu

rav
ska

ja 

is 
rel

ati
on 

bet
wee

n t
he 

nat
ion

al 
flag

 an
d a

 bo
dy 

of 
som

e p
art

icu
lar

 hu
man

 be
ing

, t
he 

Pos
iti

on 
whi

ch 
is 

tak
en.

 Wh
at 

doe
s i

t m
ean

: t
he 

nat
ion

? I
s i

t 

som
e a

bst
rac

t i
dea

? O
r m

ayb
e r

ath
er 

it 
is 

org
ani

sm 
whi

ch 
con

sis
ts 

of 
num

ber
s o

f h
uma

n b
ein

gs,
 of

 ma
ny 

dif
fer

ent
 bo

die
s. 

Lik
e B

ono
 si

ngs
: ‘

We 
are

 

one
 bu

t n
ot 

the
 sa

me’
. b

. P
rob

lem
s w

ith
 id

ent
ity

		


But
 ho

w I
 ca

n r
eco

gni
ze 

who
 Yo

u a
re 

if 
I e

ven
 ca

nno
t b

e s
ure

 wh
o a

m I
 ?O

ur 
ide

nti
ty 

con
sis

ts 

of 
man

y l
aye

rs.
 Th

ey 
are

 li
ke 

clo
the

s w
hic

h c
an 

be 
too

k o
ff 

and
 to

ok 
on.

 Li
ke 

in 
Pat

ryc
ja 

Orz
ech

ows
ka 

ser
ies

 Co
ver

ing
 / 

Unc
ove

rin
g. 

Som
eti

mes
 we

 ca
n t

ry 

it 
and

 we
 ca

n a
ban

don
 it

 li
ke 

unw
ant

ed 
old

 st
uff

 – 
it 

doe
s n

ot 
fit 

us 
any

mor
e. 

But
 so

met
ime

s t
hey

 se
em 

to 
be 

as 
bon

ds,
 un

com
for

tab
le 

sit
uat

ion
 ho

lds
 us

 li
ke 

in 
the

 ca
ge,

 li
ke 

in 
the

 pr
iso

n.		


But
 wh

at 
is 

ins
ide

 – 
dee

p i
nsi

de 
in 

the
 He

art
 of

 th
e D

ark
nes

s? 
Som

eth
ing

 wh
ich

 is
 ba

tte
r e

ven
 do

n’t
 kn

ow 
abo

ut 
it.

 

To 
lea

ve 
it 

out
sid

e t
he 

con
sci

ous
nes

s..
. I

t c
oul

d b
e r

eal
ly 

sca
ry.

.. 
Wel

l..
. M

ayb
e i

n f
act

 it
 is

 no
t s

o h
orr

ibl
e. 

It 
is 

onl
y o

ur 
fea

r o
f u

nkn
own

.		


Som
eti

mes
 we

 ca
n e

ven
 fin

d i
nsi

de 
suc

h a
 ni

ce 
sur

pri
se.

 So
met

hin
g w

hic
h w

e h
ave

 ne
ver

 re
ali

zed
 th

at 
we 

hav
e o

n a
 bo

ard
. W

e n
eve

r k
now

 un
til

 we
 st

art
 se

arc
hin

g. 

Whe
n w

e d
eci

de 
tra

vel
ing

, t
o b

e i
n m

ove
, t

he 
box

 wi
th 

opp
ort

uni
tie

s o
pen

s f
or 

us.
 Ta

mar
a D

ees
 (f

rom
 th

e N
eth

erl
and

s) 
dec

ide
d t

o g
o, 

to 
mak

e a
 tr

ip 
thr

oug
h t

he 

cha
nne

l f
rom

 Ge
nt 

to 
Ter

neu
zen

.	

 Th
e i

s t
he 

cha
nne

l w
hic

h c
onn

ect
ed 

Ghe
nt 

wit
h t

he 
sea

. I
t w

as 
ope

ned
 in

 18
27.

 In
 18

99 
Jos

eph
 Co

nra
d K

orz
eni

ows
ki 

(a 
Pol

ish
-bo

rn 

Eng
lis

h 
fam

ous
 n
ove

lis
t).

 A
ctu

all
y, 

he 
is 

reg
ard

 a
s 
one

 o
f 
the

 g
rea

tes
t 
nov

eli
sts

 i
n 
the

 E
ngl

ish
 l
ang

uag
e 
but

 d
uri

ng 
all

 h
is 

lif
e 
he 

spo
ke 

wit
h 
a 
str

ong
 P
oli

sh 

acc
ent

.		


Joa
nna

 Ma
lin

ows
ka 

(Po
lis

h-b
orn

 ar
tis

t w
ho 

liv
e a

nd 
wor

k i
n N

ew 
Yor

k) 
als

o d
eci

ded
 to

 go
 on

 lo
ng 

jou
rne

y w
hic

h r
esu

lt 
we 

can
 se

e a
s a

 vi
deo

 Um
anq

tua
q (

200
7).

 

She
 vi

sit
ed 

Jim
my 

Ech
o k

now
n a

s A
rct

ic 
Elv

is 
in 

Iqa
lui

t (
Can

ada
). 

Jim
my,

 a 
fol

k s
ing

er 
who

 ho
wev

er 
was

 in
spi

red
 by

 El
vis

 Pr
esl

ey,
 sa

ng 
in 

Inu
kti

tut
 la

ngu
age

. H
e (

die
d i

n 

200
8) 

joi
n i

n h
is 

sty
le 

the
 ch

ara
cte

ris
tic

 lo
ok 

of 
the

 El
vis

 an
d t

ypi
cal

 In
uk 

app
ear

anc
e. 

The
 pe

rso
n w

ho 
he 

cre
ate

s s
eem

s t
o b

e b
uil

d o
f w

hat
 is

 gl
oba

l, 
wel

l-k
now

n a
nd 

rec
ogn

ize
 

all
 ar

oun
d t

he 
wor

ld 
(ev

en 
in 

suc
h s

tra
nge

 pl
ace

s l
ike

 an
 Ar

cti
c) 

and
 of

 ve
ry 

uni
que

, o
nly

 re
gio

nal
 di

sti
nct

ion
. T

he 
ico

nic
 po

p-l
ook

 mi
xed

 wi
th 

loc
al 

tra
dit

ion
.		



I t 

is 
so 

imp
ort

ant
 al

way
s k

eep
 as

kin
g o

urs
elv

es 
suc

h s
imp

ly,
 na

ive
 qu

est
ion

s l
ike

: W
ho 

am 
I? 

Whe
re 

I a
m? 

Whe
re 

I a
m g

oin
g? 

And
 tr

y t
o fi

nd 
som

e h
one

st 
res

pon
d..

. I
t i

s n
ot 

so 
eas

y a
s 

it 
see

ms 
in 

the
 fir

st 
mom

ent
. E

spe
cia

lly
, w

hen
 we

 re
mem

ber
 ab

out
 th

is 
sen

ten
ce 

by 
Wit

tge
nst

ein
: ‘

Phi
los

oph
y i

s n
ot 

a t
heo

ry 
but

 an
 ac

tiv
ity

’. 
— b

. P
lay

gro
und

 — 
Lik

e B
ria

n O
’Do

her
ty 

des
cri

bes
 in

 hi
s f

amo
us 

Ins
ide

 th
e W

hit
e C

ube
 st

ory
: ‘

The
 wo

rk 
is 

iso
lat

ed 
fro

m e
ver

yth
ing

 th
at 

wou
ld 

det
rac

t f
rom

 it
s o

wn 
eva

lua
tio

n o
f i

tse
lf.

 [.
..]

 Co
nve

rse
ly,

 th
ing

s b
eco

me 

art
 in

 a 
spa

ce 
whe

re 
pow

erf
ul 

ide
as 

abo
ut 

art
 fo

cus
 on

 th
em.

 [.
..]

 Mo
der

nis
m’s

 tr
ans

pos
iti

on 
of 

per
cep

tio
n f

rom
 li

fe 
to 

for
mal

 va
lue

s i
s c

omp
let

e. 
Thi

s, 
of 

cou
rse

, i
s o

ne 
of 

mod
ern

ism
’s 

fat
al 

dis
eas

e”.
 He

 co
nne

cte
d a

 ga
lle

ry 
wit

h i
ts 

law
s a

nd 
rig

oro
us 

to 
the

 me
die

val
 ch

urc
h. 

Wha
t w

e t
ry 

to 
do 

now
 is

 to
 po

int
 so

me 
lay

ers
 of

 ex
ist

enc
e w

hic
h c

oul
d 

‘sa
y’ 

som
eth

ing
 no

t o
nly

 ab
out

 ar
t..

. 	
Whe

n w
e r

eac
h t

o t
he 

bui
ldi

ng 
whe

n e
xhi

bit
ion

 ta
kes

 pl
ace

, i
t s

eem
s t

o b
e q

uit
e o

ffic
ial

 pl
ace

 ou
tsi

de.
 Wh

at 
we 

hav
e i

nsi
de?

 Co
nve

rse
ly,

 

we 
try

 to
 pu

t m
ore

 li
fe 

her
e, 

may
be 

not
 in

 or
der

 to
 tr

y t
o c

onq
uer

 th
e r

eal
ity

, b
ut 

to 
bui

ld 
a c

onn
ect

ion
 wi

th 
it.

 Of
fici

al 
and

 un
offi

cia
l. 

Out
sid

e a
nd 

ins
ide

. M
ayb

e i
t i

s 

a b
it 

mor
e c

omp
lic

ate
d, 

con
sis

ts 
of 

mor
e l

aye
rs 

and
 me

ani
ngs

 th
an 

we 
pre

vio
usl

y t
hou

ght
? O

r m
ayb

e..
. i

t i
s c

omp
let

ely
 mi

xed
 to

get
her

, t
ran

sfo
rm 

int
o t

he 
non

-se
par

ate
d 

hyb
rid

 – 
an 

ani
mal

 of
 th

e C
onfl

uen
ce.

		

Wha
t i

s m
agi

cal
 in

 th
e c

olo
urs

? W
hat

 un
ive

rsa
l? 

Red
, b

lue
, w

hit
e, 

bla
ck 

and
 ye

llo
w..

. I
t s

eem
s t

hat
 it

 wa
s P

iet
 Mo

ndr
ian

 

who
 in

ven
ted

 80
’s.

 We
ll.

.. 
It 

is 
ver

y p
oss

ibl
e. 

But
 ho

w d
o y

ou 
can

 re
cog

niz
e i

t w
hen

 yo
u a

re 
con

tem
pla

tin
g o

ne 
of 

the
se 

fam
ous

, l
ike

 si
n e

xpe
nsi

ve 
pai

nti
ngs

 in
 th

e 

emp
ty 

chu
rch

 of
 th

e g
all

ery
 sp

ace
? T

ry 
to 

tou
ch 

it.
.. 

You
 wi

ll 
see

 wh
at 

is 
goi

ng 
to 

hap
pen

. O
’Do

her
ty 

is 
rea

lly
 no

t C
olu

mbu
s w

hen
 he

 sa
ys:

 ‘W
ork

s o
f a

rt 
are

 

mou
nte

d, 
hun

g, 
sca

tte
red

 fo
r s

tud
y’.

 Ye
ah,

 ok
. B

ut 
we 

wan
t t

o p
lay

!	
Ern

ő  
Rub

ik,
 Hu

nga
ria

n s
cul

pto
r a

nd 
pro

fes
sor

 of
 ar

chi
tec

tur
e, 

inv
ent

ed 
Cub

e i
n 1

974
. 

The
 me

cha
nic

al 
puz

zle
, p

rev
iou

sly
 ca

lle
d ‘

Mag
ic 

Cub
e’ 

was
 li

cen
sed

 by
 Ru

bik
 to

 be
 so

ld 
by 

Ide
al 

Toy
s i

n 1
980

 an
d q

uic
kly

 be
com

es 
one

 of
 th

e f
amo

us 
thi

ngs
 of

 

the
 wo

rld
. 	

We 
thi

nk 
it 

is 
qui

te 
obv

iou
s –

 it
 wa

s a
nd 

sti
ll 

is 
so 

pop
ula

r i
n m

any
 co

unt
rie

s, 
ove

r t
he 

bou
nda

rie
s. 

In 
Eur

ope
 sp

lit
 up

 in
to 

‘Ea
st’

 an
d 

‘We
st’

 it
 wa

s a
 re

al 
hit

 in
 tw

o s
ide

s o
f t

he 
Iro

n C
urt

ain
. W

hen
 we

 we
re 

chi
ldr

en 
, w

e h
ad 

bot
h t

he 
Rub

ik’
s C

ube
 in

 ou
r h

ome
s, 

we 
tri

ed 
to 

sol
ve 

the
 sa

me 

puz
zle

...
 In

 19
89,

 te
n y

ear
s a

fte
r w

e w
ere

 bo
rn,

 th
e W

all
 wa

s k
noc

ked
 do

wn.
 No

w, 
thi

rty
 ye

ars
 af

ter
 we

 ar
e t

oge
the

r i
n t

he 
sam

e s
pac

e, 
tog

eth
er 

in 
the

 

are
a t

hat
 is

 bo
th 

fam
ili

ar 
and

 un
fam

ili
ar 

to 
us.

 Wh
at 

doe
s i

t m
ean

? A
nd 

– m
ore

 im
por

tan
t: 

wha
t c

an 
we 

do 
wit

h i
t? 

Wha
t k

ind
 of

 re
lat

ion
 of

 in
flue

nce
s 

we 
wil

l b
rin

g f
rom

 di
ffe

ren
t s

our
ces

? W
hat

 we
 bo

th 
kno

w f
or 

sur
e i

s t
he 

Rub
ik’

s C
ube

. B
ut 

is 
an 

art
 ob

jec
t o

r t
he 

com
mon

 li
fe 

stu
ff?

 Wh
at 

is 
the

 

dif
fer

enc
e b

etw
een

? C
oul

d s
ome

thi
ng 

be 
bot

h o
f t

hem
 in

 th
e s

ame
 ti

me?
 Or

 ma
ybe

 we
 ha

ve 
to 

cho
se 

onl
y o

ne 
opt

ion
? W

hat
 if

 we
 pu

t t
he 

Cub
e i

nto
 

the
 mu

seu
m g

las
s s

how
-ca

se,
 wh

en 
we 

cut
 of

f a
 br

eat
h o

f f
res

h a
ir?

 Ru
bik

’s 
Cub

e i
s, 

sim
ila

r l
ike

 sp
ace

 wh
ere

 we
 li

ve,
 is

 th
e l

ivi
ng 

cre
atu

re 

–  
an 

ani
mal

 of
 th

e C
onfl

uen
ce.

 Br
ian

 O’
Doh

ert
y i

n h
is 

fam
ous

 bo
ok 

men
tio

ns 
als

o a
bou

t M
erz

bau
, t

he 
str

ang
e w

ork
 of

 Ku
rt 

Sch
wit

ter
s (

Ger
man

 

art
ist

 wh
o s

pen
t m

ay 
yea

rs 
in 

exi
le)

: ‘
The

 Me
rzb

au 
was

 a 
tou

ghe
r, 

mor
e s

ini
ste

r w
ork

 th
an 

it 
app

ear
s i

n t
he 

pho
tog

rap
hs 

ava
ila

ble
 to

 us
. 

It 
gre

w o
ut 

of 
the

 st
udi

o –
 th

at 
is,

 a 
spa

ce,
 ma

ter
ial

s, 
an 

art
ist

, a
nd 

a p
roc

ess
. S

pac
e e

xte
nde

d (
up-

sta
irs

 an
d d

own
sta

irs
) a

nd 
so 

did
 ti

me 
(to

 ab
out

 13
 ye

ars
). 

The
 wo

rk 
can

not
 be

 re
mem

ber
ed 

as 
sta

tic
, a

s i
t l

ook
s i

n p
hot

ogr
aph

s. 
Fra

med
 by

 me
ter

s a
nd 

yea
rs,

 it
 

was
 a 

mut
ati

ng,
 po

lyp
hon

ic 
con

str
uct

, w
ith

 mu
lti

ple
 su

bje
cts

, f
unc

tio
ns,

 co
nce

pts
 of

 sp
ace

 an
d o

f a
rt”

.	Th
e 

Wor
ld 

Ful
l 

of 
Stu

ff 

(de
 we

rel
d v

ol 
met

 sp
ull

en 
–a 

col
lab

ora
tio

n o
f R

amo
n H

uls
pas

 & 
Eri

k V
erm

eul
en 

fro
m t

he 
Net

her
lan

ds)
 is

 a 
ran

dom
 se

lec
tio

n o
f 

stu
ff 

mov
ed 

fro
m b

uil
din

g t
o b

uil
din

g. 
Lik

e t
hey

 sa
y a

bou
t i

t” 
‘On

ce 
we 

sta
rte

d d
ocu

men
tin

g t
his

, i
t b

eca
me 

an 
abs

tra
ct 

lif
e, 

goi
ng 

thr
oug

h d
iff

ere
nt 

fas
es,

 mo
rph

ing
 in

to 
dif

fer
ent

 sh
ape

s d
ue 

to 
the

 ch
ang

ing
 si

tua
tio

n a
nd 

con
tex

t’.
	

So,
 no

w w
e a

re 

in 
the

 on
e p

lac
e a

nd 
try

 to
 co

mmu
nic

ate
 wi

th 
the

 on
e l

ang
uag

e. 
Thi

s t
he 

con
flue

nce
. C

an 
we 

dis
cov

er 
som

e u
niv

ers
al 

rul
es?

 

Or 
may

be 
thi

s i
s o

nly
 a 

mes
s, 

a p
lac

e w
her

e t
hin

gs 
and

 wo
rds

 mi
x t

oge
the

r c
omp

let
ely

 li
ke 

on 
the

 my
thi

cal
 Ba

bel
 to

wer
? 

Is 
it 

pos
sib

le 
tha

t t
he 

par
t o

f o
ur 

ide
nti

ty 
is 

a k
ind

 of
 a 

pun
ish

men
t a

nd 
we 

alw
ays

 dr
eam

 ab
out

 th
is 

pre
vio

us,
 

inn
oce

nt 
uni

ty 
whi

ch 
we 

los
t? 

It 
see

ms 
tha

t w
e c

ann
ot 

und
ers

tan
d e

ach
 ot

her
s c

omp
let

ely
 an

d W
itt

gen
ste

in 
is 

rig
ht 

whe
n h

e s
ays

: ‘
The

 li
mit

s o
f m

y l
ang

uag
e a

re 
the

 li
mit

s o
f m

y m
ind

. A
ll 

I k
now

 is
 wh

at 
I h

ave
 wo

rds
 fo

r’.
 Bu

t 

is 
the

re 
any

 re
al 

lim
its

 in
 th

e p
lac

e o
f C

onfl
uen

ce?
 ‘W

hat
 we

 ca
nno

t s
pea

k a
bou

t w
e m

ust
 pa

ss 
ove

r i
n s

ile
nce

’.  

Yea
h, 

Wit
tge

nst
ein

 wa
s (

qui
te 

iro
nic

all
y) 

rig
ht.

 Bu
t, 

is 
a s

pea
kin

g t
he 

onl
y o

ne 
way

 of
 th

e e
xpr

ess
ion

? T
he 

mos
t i

mpo
rta

nt?
 Th

e m
ost

 un
ive

rsa
l? 

Pri
mal

? W
e a

re 
not

 su
re.

 On
ce 

we 
wen

t t
oge

the
r t

o t
he 

cin
ema

. I
t w

as 

an 
Ame

ric
an 

mov
ie,

 In
 Se

arc
h o

f t
he 

Mid
nig

ht 
Kis

s b
y A

lex
 Ho

ldr
idg

e, 
the

 in
dep

end
ent

 fil
m d

ire
cto

r f
rom

 

A.L
. L

ike
 so

meb
ody

 wr
ote

 ab
out

 it
: ‘

ver
y, 

ver
y f

unn
y’.

 So
 we

 la
ugh

ed 
tog

eth
er 

ver
y l

oud
ly 

and
 in

 

add
iti

on 
– i

n t
he 

sam
e m

ome
nts

. I
t i

s r
eal

ly 
pos

sib
le 

tha
t w

e a
re 

all
 th

e s
ame

? O
r m

ayb
e w

e h
ave

 

got
 ju

st 
som

eth
ing

 wh
ich

 jo
in 

us,
 wh

ich
 al

low
 us

 so
met

ime
s t

o f
eel

 th
e s

ame
, t

o s
ee 

the
 wo

rld
 

in 
a v

ery
 si

mil
ar 

way
...

 Ev
en 

if 
you

 li
ve 

in 
Los

 An
gel

es,
 Ca

lif
orn

ia.

Remco de Blaaij 
and Kamila Wielebska  request 
the pleasure of  your company at

Towards 
Confluence
Vernissage 6th of February at 18.00 Curator Curator #3


